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Distinguished dignataries, ladies and gentlemen. 

I would like to start by taking a few moments to express my most sincere thanks to various 
parties deserving of recognition. 

First, to the Biennale di Venezia and its officials for having cooperated to the utmost in all 
our work. 

Then to our own country, for the total support we have received from the authorities in 
every case, and I know I am expressing the feelings of our whole team about this. In 
particular I would like to acknowledge Dr. Hugo Achugar, who was the National Director of 
Culture of Uruguay and whose help was crucially important for us to be able to do our 
work. 

As Marco Maggi once said, “If something doesn’t go well, it is because we ourselves have 
made mistakes”. Hugo and his people made every possible effort, and perhaps even more 
than that, to ensure that the Uruguayan contribution would be successful. 

I would also like to thank the Ministry of Foreign Affairs and our Embassy in Rome for 
providing us with vital support.  

In addition, the team would like to thank some other individuals for their help, including 
the architect Andrea Zigon, Piero Morello, Cesare de Rossi, and the photographer Ugo 
Carmeni. Their work went far beyond merely carrying out a professional assignment and it 
is my great pleasure to acknowledge them for the tremendous committment they made. 

I cannot mention everybody who has been involved but I would like to say that everyone 
has made a great effort to contribute everything possible to this undertaking of ours. 

Second, moving on, I should note that the title of this Biennale Arte 2015 – the 56th that 
has been held – is “All the World Futures”, and that the first Biennale de Venezia was 120 
years ago. 

Paolo Baratta, President of the Biennale, said:  

“Today the world seems to be fraught with serious fractures and wounds, great 
asymmetries, and uncertainty about the future. In spite of the prodigious progress of 
knowledge and technology, we are living in what can be called an Age of Anxiety. And the 
Biennale is oriented to observing the relation between art and the development of human, 
social and political reality…” 

Enwezor, the curator of this edition, wants to investigate “the state of things” in depth, 
through a collection of filters, and will “raise the appearance of these things for 
discussion.” 



In this uncertain world in which values have clearly been eroded, which is full of rushing 
and speed that very often do not help us understand where we are going, it seems 
essential to find another perspective that has been forgotten. Perhaps this torrent of 
information and knowledge has developed too fast and has not been suitably guided. In 
this context, Uruguay’s contribution to the 2015 Biennale Arte is the work of Marco Maggi, 
one of our outstanding artists. 

Marco is concerned about the condition of the world today and he has commented, “We 
are in a society with dysfunctional information in which reality has become illegible and 
the visual arts invisible.”  

One of these aspects about which we are all invited to reflect is people’s well-being and 
happiness. The Gross National Happiness (GNH) is an attempt to measure not only the 
total sum of economic production, which is a country’s GNP, but also our net impact on 
the environment, people’s cultural and spiritual growth, our mental and physical health, 
and the strength of our business and political systems.  

For many years Marco has been watching this world, this world full of confusion, 
turbulence and disorientation, and he is now crying out in a calm way about a world that 
exists but is not seen, a world that is much closer to happiness than other worlds. With 
serenity, tremendous sophistication and great attention to detail, Marco transforms 
everyday objects with designs that have no predictable form. There are subtle lines in 
which finely-drawn trajectories that are sometimes difficult to perceive have enormous 
formal resonance without having to resort to exaggerations.  

Marco takes a long time to execute his work; he is not concerned with how long it takes to 
finish a composition. What interests him is that with his drawings, starting from some 
simple domestic object, he can spread his vision of the world.  

For Marco the thing that matters most is the relation between the object and the 
observer.  This involves dedicating time to discover other worlds and other knowledge. The 
title of one of his shows in 2008 was “Lentissimo” – “Very slowly” – and the name was well 
chosen. 

A vision of Marco’s work that centers solely on aesthetic speculation, for the emotive 
nature of the metaphor, would be reductionist. What we have here is an artist in whose 
work the dichotomy between the formal and the cognitive is not applicable. Marco’s 
artistic activity is oriented to the philosophy of art, and in this case emotions function 
cognitively. In the same way as other systems of symbols, they bring new knowledge to the 
world.  

The study of the arts is now part of the study of creation and understanding of our worlds. 

In Global Myopia he renews his idea, and he sees in Myopia the possibility of gradually 
over time coming to see reality and understanding it, and thus generating new knowledge 
instead of making it unintelligible.  



Marco does not dwell on the aesthetic aspect or on its discovery; rather he is concerned 
with the construction of these new worlds. 

For all these reasons, the title of this Biennale Arte 2015 fits perfectly with its object in the 
ideas proposed by Marco Maggi. In his work of 140 square metres he offers all of us not 
just a masterpiece for our eyes to enjoy but also a stimulus to reflect more slowly, very 
slowly, “Lentíssimo”, and to think about where we are, what are we oriented to, and – 
most important of all – where we really want to arrive. 
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