
THE PLACE OF ART  
 
 
ART AND THE ECONOMY  

I see some common points in the research processes of plastic arts and the economy, in 
particular in terms of the issues to be solved.   

A core issue in economy is choice, which arises from another core issue that is shortage.   If 
there were an overabundance of resources, there would be no economic issues. 

In plastic arts –and I refer to my personal experience here - I am always facing issues of choice, 
either formal or material, and of shortage of versatility, imposed to me by the material. 

Then, in terms of the ontological, epistemological and methodological aspects of economic 
research, I see more difficulties –I dare not say the impossibility- to find further coincidences 
with the approaches used in plastic arts. 

Now, if we consider teaching, the greatest coincidence that I see is giving, the commitment, 
the involvement with the task. 

Without this attitude, in my opinion, it would not be appropriate to teach.  And, without this 
same attitude, it seems to me that it would not be appropriate to work in plastic arts either.  

THE FORTUNE OF THE MASTERS 

I had the privilege of being a disciple of Nelson Ramos for several years: an outstanding 
master, generous in his gestures, honest in his judgment, firm in his impulse, and subtle in 
creation.  In a certain way, this is my attempt to summarize what he sought to give me. 

I was also fortunate enough to have a close relationship with Manuel Espínola Gómez and 
Alfredo Testoni.  Two masters.  Espínola Gómez, a sharp, refined eye.  He would always see 
more things.  An endless source of talent, from whom I also learned a lot.  Alfredo Testoni: a 
master ahead of his time.  He taught me about the most refined, and even about the lighting 
of the works.  If anything of these masters remained with me, I would be more than happy, 
because they were always generous with their talent, and never made concessions in their 
opinions. 

NATURE AND INSPIRATION 

Nature has been, and still is, being attacked.   Nature is angry. Shortsightedness in terms of 
values and economic interests have attacked it and made it angry.   I feel the connection in 
using woods like lapacho, curupay, and ibirapitá – before they disappear from Earth 
definitively-, due to more shortsightedness and interests, whatever is left of so much beauty 
and natural wisdom. 

 
A source of inspiration that I can consciously acknowledge is Nature, my training with some 
mathematical emphasis, and everyday experience.  The works in this exhibition: “Ruido 
Blanco”, belong to a series I call “Desde el Vulture”, a “vulcano spento” with craters turned into 
lakes, in my beloved Basilicata.  I saw, started to desperately draw my reality from that 



reality.  Another recurrent theme I work on is wheels.  They caught my eye, in ancient, and 
now unused, mills in the rim of the Andean jungle. 

 
THE CREATIVE PROCESS 

The technical process employed is not always the same in each piece. In general, the starting 
point is the drawings of the various angles of the future sculpture.  When these drawings 
suggest that the work may be of interest, I make a soft wood model, usually of pine. 

From there, I start to work on the sculpture in the dimension originally conceived.  There are 
three basic elements I am concerned with.  The material, which I seek to rescue from oblivion; 
the shape, which stems from the acquired and the innate; and the structure, which although 
not visible from the outside, allows the material and the shape to meet the objectives I seek in 
the pieces. 

Several machines and tools are involved in this process.  The band saw, the polisher, the jack 
plane, as well as other hand tools such as portable saws, hand drills, brushes, chisels, rasps, are 
among the most used.  

 
THE ROLE OF ART 

I think that in this age we are living, art has a crucial role, perhaps like never before. 

In the final twenty-five years of the last century, a planet-wide technological revolution 
occurred.  Driven by Information and Communication Technologies (ICTs), a new economy has 
emerged.  

In this new scenario, knowledge is the main driver of economic growth.  A knowledge that, 
with the emergence of the ICTs, contributes strongly to the process of creativity and 
innovation.  As Stehr has said, knowledge has become this new era´s main raw material. 

Nowadays, for an economy to be competitive and allow an increase of the economic and social 
wellbeing of its population, the challenge lies in transforming it into an economy where 
radical, or markedly incremental, innovation and true creativity becomes the core of a new 
Economy.  An Economy based on Knowledge. 

And it is here that artistic creation, and obviously more widely, culture, must start to play a 
new role in the different realms of the social life of nations.  The true transformations that 
societies need, whether economic, social or educational, stem from the new turn to be given 
to cultural and aesthetic trends.  Culture (and artistic creation within it), brings numerous 
solutions to aspects that go beyond culture itself. 

In today´s changing, globalized, competitive world, it is imperative to rely on creative 
individuals.   Artists are highly qualified to exert influence and contribute in complex situations 
like our current reality.  It is not by chance then, that the Schools of Economics increasingly 
resort to the talent pools of Art schools, with the aim of developing individuals capable of 
being innovators and leaders.    Real economic value stems from these combinations. 



And, if knowledge has become a major factor in the new Society that relies on it, there is no 
place for the dichotomy between the formal and the cognitive in a theory of artistic 
language.  Works of art are, moreover, forms of knowledge of the world.  Artistic activity 
develops a language about the world and, as such, does not only describe the world, but builds 
it.  

No doubt, despite this new cross-disciplinary role of artistic creation, the respectable, 
centuries old, well-rooted approach is also bound to have a major role today.  Robert Fogel, 
Nobel Prize laureate in Economics, notes the “diminishing returns of money” in the search for 
human wellbeing, which seems to be increasingly reliable on culture, social cohesion, personal 
knowledge and its values, more than on personal income. 

Therefore, artistic creation and culture have taken, possibly like never before, a major role in 
contemporary societies. 
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