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There is the biography and there is the work. There is the economist, there is the thinker, and 

there is the artist.  

There are Ricardo Pascale’s woods, their volumes, movements, slopes, holes, and textures.   

And they speak for themselves. They talk, and they tell us about a human being, about his 

world and about our world. They speak of the immediate environment and of the planet it 

inhabits and shelters us. They speak Guaraní and Spanish, but they also speak a 

transversal/trans-verbal language that can be understood without subtitles or translation. 

The chip or the lath, the aged log or the clean-cut board, the undulation of the series, the 

setup of the piece or fragment are the materials used for volumes that evoke, allude, and 

signify. Figures are symbols, and so is the cut wood. Pascale seems to be always working with 

figures, signs, elements of a language that joins, gathers, congregates, aggregates, and 

assembles to create a harmonious whole, the elegance of movement, and texture. 

Matter put to work as an invitation to travel along with the artist in a journey to the heart of 

wood. This heart may be a crevice or a hole, but always conveys the pulse of life, a feast of 

shapes. Not the shape for the sake of shape, but as the realization of a dialog with history, with 

the environment, with intimacy and dreams.  

Because Pascale dreams, and makes us dream. He remembers, and reminds us, of the hand on 

the wood, order over matter, desire over the gouge, and the incognita of the equation along 

with the resolution of space. 

All of the above, and also domain, control, mastery. From chaos, or maybe from the apparent 

chaos of the fragment, Pascale creates a universe, makes sense of chaos. He does not deny 

chance or the random order of nature, but rather, starting from the given world he builds his 

own, a world that includes us.  A “we” that includes ”them” –like the inclusive “we” in Guaraní-

, which is presented to us not as an allegory of hostility or discrepancy, but rather as a 

powerful symbol of what brings us together. The fragment is each one of us united, associated, 

joined in rigorous celebration of life. That is the art of Ricardo Pascale: a gentle, elegant, 

serene celebration; which makes us better.  
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